SOMETIMES THE LIVES WE CHOOSE ARE HARDER THAN THE LIVES WE LEAVE BEHIND &5
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“It really is possible that one or two scenes in

AFTER THE WEDDING will stay with you for the rest of your life.”

- SAN FRANCISCO CHRONICLE
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unpredictability of life.”

- THE WALL STREEFJOURNAL
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Acclaimed director Susanne Bier (OPEN HEARTS, BROTHERS) returns with her
| AS SG ARD most powerful film yet, the Academy Award® Nominee for Best Foreign

Language Film, AFTER THE WEDDING. Far from home, Jacob (CASINO
ROYALE villain Mads Mikkelsen), runs a struggling c:rphaﬂage'“ih one of India’s =
poorest regions. Desperate to save the orphanage from closure, he returfs to
Denmark to meet Jergen (Rolf Lassgard) a wealthy businessman and potential
benefactor. Jorgen offers Jacob a seemingly in t invitation to attend his
daughter’s wedding. What appears to be nothing friendly gesture

sets in motion an increasingly devastating series ﬂ% Mmms and

A FILM BY SUSANNE BIER confessions that will forever change their lives. Sweepit Mr@!\? ntimate, S
AFTER THE WEDDING is a shattering portrait of a f struggling with the
FROM THE DIRECTOR OF OPEN HEARTS AND BROTHERS fragility of life and the search for connection, healing, and forgweness

Y % % W ¥ “A captivating, precision-executed
ottt relationships drama that grips and surprises from.

coarse language . 5
i beginning to end” - 1HE WEST AUSTRALIAN
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